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1 3th-century castello that is now home
the Piccala Accademia di Montist (PAdM,
anew loundation dedicated to the study

of the harpsichord and its music. The

Piccola Accademia is the brainchild

ol harpsichord maker Bruce
Kennedy and s the realization

twior-de id dream 1o

provide the harpsichonl

munity with an aut-

standing research cent

‘The idea started 25

ago explans

Kenn Cmne davas |

was plaving the music

ol Louis Coupenin

on an antigue
French harpsi-
chord, many
aspects ol whar
the compose
Tad wrlien
sucddenly

became
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apparent. 5o | staried o think about the o

rig-
reristics that the instrument had in defining the

music that was composed on i 1f you imagine

Verice an the time of Manreverds, Versailles

ol Loms Co

during thetime erin ot Leipzig

at the time of Bach, they'te completely dillerem

wiorlds —but the harpsichord played a central
partin gach of these musical cultures while
adapting irself 10 bnd 1= local dialect, so e

speai.’ Kennedy also realisec] that there was no

e [nsrition that brought together examples
[from every school of harpsichord making under
ome risol = and where stuclens could aciually
gain plaving access o the instrumenis, There

ety of people who fulhl a part of that

frigl, but no-one whi has the complete
picture,” he savs. 'l witnted somewhere where
giudeniz could play worls by harpsichord com-
|,Il_'\l!1|_' sama ;1]1[. mrle 1hslFnmenis .-'I':'II::. “.'hl'rl\.‘

they couild begin to understand the musle in the

way inwhich the instrument expressed (sell.
However, such an ambitious plan ook some
timne o come to froition. “When | [irst had

the idea Lrned e raise the money, but wa

il

anceesaful ar that poing,” recalls Kennedy, Wy

ortginal plan was 1o go-on tour with a collection,

but that just wasn' practica]’ The idea

darmant until Kennedy found himsell working
in Amsterdam, a mapggcentre of the moderm
harpsichord world. 1 thought ahout seiting the
collection up there, [ was making instruments
an in a position to raise inance on the back of
that.! Buta [urther move 1o the idyllic couniry-
sadee of Tuscany brought an even beter solusion,
‘A friend vwas selling a castello o village close (o
my workshop and | suddenly realised thr the
collection had & possible home. | quickly puta

Righdt: The Itaicen bowrs of Ponlisi

s T el

Below: Tiskin spundtoand represenbalin
oo thes bypes o insirumest Ll wil form me

Phorie et Bras derwmdy

husingss plan together for it Businesswoman

and harpsichord enthusiase, Laure] Power-

reeling (now Chairman of Uhe PAAMS Board),
Freeling tnow Chairman of the PAME Boar

gave Kennedy some guidatece on his plan,

‘purting 1t in & language tha the inancial world

would understand’. Power g5 adlvice

worked, and the PAdM quickly began to take
shape. “Since then, we've invited more people to

be involved and creaed the Accademia Socieby

lor the
Kennedy “We've h

¢ who want o SUPPOTTOUT WO k.,

(15§ [uls donation from a

ad
prevate foundatien whase directors also are also
abrled

enthusisstic harpsichondists. That has e

us to buy the castello, set up maste rclasses and

run a festival this year, Theres
and we're really gaining ground now.’
The PAAM s developing an initial collection of

ten instruments to fulfil is geal of representing

the imporant maodels and scheols ol harpsi

making. As well a8 previding o poed] peagraphic

spread, the size of the collection b

*ET1

ermired by practical considerations:
“Ten 15 the number of instruments that we can
restlistically mainiain,” says Kennedy, who will

be responsible for much of the upkeep himsell

e sl zomewhere bersveen conservarion work
and being a museum, The collection will be
antiques, plus copies, We ane bringing Logecher
ch,

can-makers and

the hest in new E |'.-'-i-'.'!1n|v.]:-. from Fo

German, English and Ame

we will also gather amigque instroments where

appropriate. The modern instruments will be

decorated by some of ltaly's finest anisans,

LISITIE, S 1l Le chnmigues ancl material 3

torcreate a world-class collection.” The PAdME

wehsite shows pictures representing Lhe Ly pes

of instrument that the organisation hopes to

collect and create over the next few vears,
Iy Identifying this selection of instruments
Kennedy approached a variery ol big names in

| the harpsichord world for their opinions on



