Some notes on the music performed in tonight’s programme
JS Bach (1685 – 1750) was a keyboard virtuoso of the highest rank. He wrote a number of concertos for one, two, three and four harpsichords which were probably played at the Collegium Musicum, a student musical society in Leipzig. The jolly Concerto in C for Two Harpsichords BWV 1061 started life as a work for two instruments without orchestra.
Girolamo Frescobaldi (1583 – 1643) was one of the first great composers of keyboard music to wield a wide influence, and his two books of compositions for keyboard published in Italy 1615 and 1637 were highly successful. He also published a collection of Fiori musicali (Musical Flowers) for organ in 1635, which JS Bach greatly admired. The Fourth Toccata from the First Book is written in a flamboyant, improvisatory style, and is full of virtuosic passaggi, or fast-note runs. 

Louis Couperin (1626-1661) is considered to be one of the founders of the French harpsichord school and, like Bach, was greatly inspired by the music of Frescobaldi. One of Couperin’s musical innovations was the form of the keyboard Prélude non mesuré (Unmeasured Prelude). This is a piece written in notation which dispenses with bar-lines and uses only breves connected by slurs; how they are played, and the speed and mood of the piece as a whole, are entirely up to the performer. Tonight’s example is Couperin’s  Prélude non mesuré in A minor.
Francois Couperin (1668-1733), Louis Couperin’s nephew, took the family name to even greater heights. He was an innovator like his uncle, and introduced the Italian trio sonata form to France. He is best known, however, for his harpsichord music. The ravishing Allemande pour deux clavecins, which combines elegance and sensuousness, is from the Ninth Order (suite of keyboard works) published in 1717. The previous year Couperin had published his book L’Art de toucher le clavecin (The Art of Harpsichord Playing), which contained suggestions for fingerings, touch, ornamentation and other features of keyboard technique. JS Bach owned a copy, and adopted the fingering system advocated by Couperin.
John Bull (1562-1628) seems to have been a highly colourful character. He was one of the favourite musicians of Elizabeth I, and it is probable that she also sent him on spying missions to the continent. Later he entered the service of James I, but royal patronage couldn’t protect him from the consequences his amorous escapades. In 1613 the Archbishop of Canterbury wrote, ‘the man hath more music than honesty and is as famous for marrying of virginity as he is of fingering virginals’ and Bull, fearing for his freedom, fled to the Netherlands where he remained until his death. (Bull himself claimed he had fled because he was Catholic, but there is little evidence to suggest that he was.) His best-known piece, The King’s Hunt, is a lively depiction of a fast-paced chase and contains whimsical representations of the thudding of horses’ hooves and bugle calls.
Domenico Scarlatti was born in 1685 (the same year as Bach and Handel) and died in 1757. A native of Naples, he travelled widely as a composer and performer around in Europe, but eventually settled in Spain. He wrote operas, masses and concerti grossi, but it is for his 500 single-movement keyboard sonatas (written in Madrid) that he is best known today. In many of them, one can hear the influence of the Spanish flamenco music which surrounded him. Tonight’s sonata is K402 in E minor.
When George Frideric Handel (1685 – 1759) moved into his house in Brook Street in 1724, he soon became a regular worshipper this very church. He was already an enormously popular composer, and the publication of his set of 8 Harpsichord Suites in 1720 had been greeted with acclaim. The ‘Harmonious Blacksmith’ variations come from the Fifth Suite in E major. Handel never used this title himself, and the reason it has become attached to the work is something of a mystery; the most probable explanation involves a music-seller who indeed had been a blacksmith, and who made a profit selling individual copies of Handel’s variations. 
Although Bach’s Six Brandenburg Concertos were published in 1721, it is thought he had written the Fifth earlier in 1719 to show off a Michael Mietke harpsichord he had bought in Berlin. It can be regarded as the first keyboard concerto which really points the way forward to the later classical and romantic development of the genre: there is struggle and conflict in the music as well as elegance. There are three movements: Allegro, Affetuoso, and Allegro.
NOTES ON THE INSTRUMENTS
MIETKE
It is known that J.S. Bach liked Michael Mietke's harpsichords, for in 1718 he went to Berlin to buy one for the High Chapel in Cöthen, where he was working. Furthermore, Bach probably played on one of Mietke's three surviving instruments, now in Schloss Charlottenburg in Berlin.  The instrument has some features in common with Italian instruments: the construction technique and brass stringing.  Features taken from the German tradition include the ebony keys and the coupling between the keyboards and its distinctive round tail is a typical German feature.  The body is long, giving the instrument a particularly warm timbre.
LODEWIJK THEEWES, 1579

This original of this instrument was made in 1579 by a native of the Netherlands, and at one stage also included a small organ. The first owner, Anthony Roper, was a close friend of both Thomas Tallis and William Byrd. Made of oak, the instrument belongs to a rare design type in which the soundboard forms the entire inner surface of the instrument, from the narrow tail to the front edge of the wrestplank. This, and the unusual amount of space between the top and bottom strings and the case sides, contribute to the very resonant, virginal-like character of the instrument. The original can be seen in the Victoria and Albert Museum.

